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BOSTON  LANDMARKS  COMMISSION 
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DATE:  May   13,    1980 


In  attendance  were  the  following: 

Henry  Wood,   Chairman  Pro  Tem 

Commissioners:        Virginia  Aldrich 
Libby  Blank 
Romas  Brickus 
John  Cooke 
Joan  Goody 
Roger  Lang 
Luix  Overbea 

Marcia  Myers,  Executive  Director 


THE  MEETING  WAS   CALLED  TO  ORDER  BY  CHAIRMAN  HENRY  WOOD  AT 
4:30  P.M.      Mr.   Wood  opened  the  Hearing  on  the  Dorchester  Pottery  Works 
and  asked  Marcia  Myers  to  read  the  NOTICE  OF  PUBLIC  HEARING  dated 
March  4,    1980  into  the  record: 

M.Myers:      "NOTICE  OF  PUBLIC  HEARING" 

The  Boston  Landmarks  Commission  will  hold  a  public  hearing  on 
Tuesday,   May   13,    1980,   concerning  the  designation  of  the 
DORCHESTER  POTTERY  WORKS  at  105  and  107  VICTORY  ROAD, 
DORCHESTER,   MASS.,   as  a  LANDMARK  according  to  the  provisions 
of  Chapter  772  of  the  Acts  of  1975.     The  hearing  will  be  held  in 
the  BRA  BOARD  ROOM,    9TH  FLOOR,   BOSTON  CITY  HALL,    AT 
4:30  P.M.     A  report  on  the  proposed  designation  will  be  available 
after  April  21,    1980  at  the  offices  of  the  Commission,   Room  944, 
Boston  City  Hall. 

Marcia  Myers 
Executive  Director" 

Chair:  The  purpose  of  this  hearing  is  to  present  the  findings  of  the 

Study  Report,   to  hear  testimony  from  interested  parties,   and  to 
acquire  information  which  will  help  the  Commission  to  make  a 
decision.     Marcia,   would  you  read  the  definitions  and  criteria  for 
Landmarks . 

M.Myers:     There  are  two  sections  pertaining  to  the  criteria  for  Landmark 

designation.     First,   I  will  read  the  definition  of  Landmark  as  found 
in  Chapter  772  of  the  Acts  of  1975: 

"Landmark,  any  physical  feature  or  improvement  designated  by  the 
Commission  in  accordance  with  section  four  as  a  physical  feature  or 
improvement  which  in  whole  or  part  has  historical,  social,  cultural, 
architectural  or  aesthetic  significance  to  the  city  and  the 
commonwealth,  the  New  England  Region,  or  the  nation."  And  from 
Section  4: 

"The  commission  may  designate  any  improvement  or  physical  feature 
as  a  landmark,   and  may  designate  any  area  in  the  city  as  a  Landmark 
District  and  may  amend  any  such  designation  herein  provided  upon 
a  finding  by  the  Commission  that  the  designation  or  amendment 
meets  any  of  the  following  criteria: 

(a)  inclusion  in  National  Register  of  Historic  Places  as  provided  in 
the  National  Historic  Preservation  Act  of  1966; 

(b)  structures,   sites,   objects  man-made  or  natural,   at  which 
events  occurred  that  have  made  an  outstanding  contribution  to, 
and  are  identified  prominently  with,   or  which  best  represent  some 
important  aspect  of  the  cultural,   political,   economic,   military,   or 
social  history  of  the  City,   the  Commonwealth,   the  New  England 
Region  or  the  nation; 
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(c)     structures,   sites,   objects,   man-made  or  natural,   representative 
of  elements  of  architectural  or  landscape  design  or  craftsmanship 
which  embody  distinctive  characteristics  of  a  type  inherently 
valuable  for  study  of  a  period,   style  or  method  of  construction  or 
development,   or  a  notable  work  of  an  architect,   landscape  architect, 
designer  or  builder  whose  work  influenced  the  development  of  the 
City,   the  Commonwealth,   the  New  England  Region,   or  the  nation." 

M.Myers:     I  will  now  read  briefly  from  portions  of  the  Study  Report  on  the 
Dorchester  Pottery  Works. 

"The  Dorchester  Pottery  Works  is  historically  significant  to  the 
city,   the  commonwealth  and  the  region,   as  one  of  the  few  remaining 
examples  of  industrial  beehive  kiln  construction  in  the  country  and 
as  an  intact  structure  documenting  early  twentieth  century  pottery- 
making  technology. 

The  Dorchester  Pottery  Works  was  founded  in  1895  by  George 
Henderson.      ...By  1896,   Henderson  had  built  a  Queen  Anne  style 
frame  house  and,   adjacent  to  his  residence,   a  two-story  frame 
industrial  building  which  served  as  the  Dorchester  Pottery  Works. 

The  brick  kiln  building,   originally  attached  to  the  rear  of  Henderson's 
frame  pottery  works,   was  built  around  1914.     Until  well  into  the 
1930's,   Dorchester  Pottery  primarily  was  a  producer  of  commercial 
and  industrial  stoneware.      Stoneware  is  a  kind  of  pottery  fired 
under  very  high  temperatures  to  produce  vitreous  wares  that  are 
extremely  durable,   heat  and  cold  resistant,   and  able  to  withstand 
most  corrosive  chemical  action.     Dorchester  Pottery  supplied  industry 
and  business  with  vessels,   acid  jars,   vats,   pitchers,   and  pots, 
and  filled  innumerable  orders  for  crocks  and  containers  for  feeds, 
alcoholic  beverages,   and  medicines. 

"Tableware  was  not  produced  by  Dorchester  Pottery  on  any  signif- 
icant scale  until  around  1940. 

The  Pottery's  monumental  brick  kiln,   an  industrial  beehive-type 
down  draft,   periodically  fired  kiln,   was  technologically  conservative 
when  built  in  1914  by  George  Henderson.     This  kiln,   reportedly 
constructed  after  Henderson's  own  designs,  may  have  been  a 
replication  of  a  nineteenth  century  type  used  by  him  in  New  Haven. 
The  construction  of  this  form  of  kiln,   coupled  with  its  continued 
productive  use  until  its  latest  firing  in  1965,   represents  a  living 
continuity  of  nineteenth  century  pottery-making  technology  into 
our  own  era. 

Dorchester  Pottery's  kiln  is  of  further  significance  because  it  is 
probably  one  of  the  few  remaining  industrial  beehive  types  in  the 
country.     It  is  also  unusual  for  its  use  in  the  production  of  stone- 
ware which  required  high  firings  at  2,300  to  3,000  degrees  Fahrenheit. 

The  last  firing  of  Dorchester  Pottery's  kiln  was  in  1965.     Dorchester 
Pottery's  stoneware  production  currently  enjoys  a  high  reputation, 
both  for  its  continued  reliance  on  traditional  pottery-making  methods 
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and  for  the  straightforward  aesthetic  of  its  tableware.     Dorchester 
Pottery  is  unusual  in  that  it  utilized  a  technology  based  on  hand- 
crafting for  its  commercial,   institutional,    and  industrial  orders  as 
late  as  the  1950's  and   1960's.     Tableware  produced  at  the  Dorchester 
Pottery  Works  always  has  been  in  great  demand  by  local  collectors, 
but  recently  wider  recognition  has  been  coming  from  scholars  in 
the  ceramics  and  decorative  arts  fields . 

The  Dorchester  Pottery  Works  clearly  meet  the  criteria  for  Landmark 
designation  as  established  by  Section  4  of  Chapter  772  of  the  Acts 
of  1975  in  that  it  is  a  structure  that  is  identified  with  an  important 
aspect  of  the  industrial  history  of  the  city,   commonwealth  and 
region,   and  that  it  includes  an  industrial  structure  inherently 
valuable  for  study  and  which  represents  one  of  the  few  remaining 
examples  of  its  type  and  use  in  the  country. 

Recommendations  of  the  staff  of  the  Boston  Landmarks  Commission 
are  that  the  entire  site  be  designated  as  a  Landmark,   but  allowing 
for  certain  changes  to  take  place  in  the  remainder  of  the  site, 
subject  to  design  criteria  as  included  in  the  study  report  and 
recommended  for  adoption  at  the  time  of  designation." 

Henry  Wood  then  explained  the  procedures  for  the  hearing,   the  order  of 
testimony;   one  spokesperson  per  organization,   and  asked  that  each  person 
speaking  limit  his  remarks  to  five  minutes  or  less.     Also,   written  testimony 
may  be  submitted  until  the  close  of  business  on  Friday,   May  16,    1980.     There 
were  no  counsel  or  elected  officials  present,   nor  were  there  any  executive 
directors  of  reviewing  agencies .     The  Chairman  then  as  if  there  were  any 
property  owners  or  tenants  of  property  abutting  the  Pottery  Works  or  from 
nearby  areas . 

Ms.   Janet  Bergeron  of  43  Mill  Street,   identified  hereself  as  a  property  owner 
from  a  nearby  area  and  chairperson  of  the  Dorchester  Pottery  Works  Committee. 
she  initiated  the  petition  for  designation.     This  stemmed  from  her  own  interest 
in  Dorchester  and  City  of  Boston  history.     The  committee  started  as  a  history 
committee  within  the  Clam  Point  Neighborhood  of  Dorchester  which  includes 
the  Pottery  Works.     This  group,   with  the  Dorchester  Arts  Council,   formed 
the  Committee  to  Save  the  Dorchester  Pottery  Works.     The  committee  has  been 
involved  in  lectures  and  fund-raising  events;   have  purchased  pieces  of  pottery 
which  she  displayed  for  the  Commission;   is  working  on  a  set  of  by-laws;   has 
formed  a  planning  committee  whose  plans  are  to  turn  the  site  into  an  arts  and 
crafts  museum  and  exhibition  space.     She  is  a  life-long  resident  of  Dorchester 
and  feels  that  the  Pottery  Works  should  be  perserved  as  a  special  place  for 
Dorchester  residents,   to  be  treasured  by  generations  to  come,   showing  that 
"Dorchester  can  produce  something  good."     The  committee  would  like  to 
purchase  the  Pottery  Works  from  Mr.    Yeaton,   the  owner,   for  full  fair  market 
value. 

Doris  S.   Oberg,   37  Walker  Street,   North  Quincy,  Mass.,   Vice  President  of 
Quincy  Historical  Society,   and  "in  the  historical  game  for  30  years",   stated 
that  she  feels  the  kiln  is  historical,   but  she  "is  on  the  fence"  with  regard  to 
designation,   because  she  knows  that  the  cost  is  almost  prohibitive  for  restoring 
the  building;   she  is  very  leary  of  the  committee  being  able  to  do  it,   and 
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would  hate  to  see  something  started  and  not  finished.      It  will  take  a  tremendous 
amount  of  money  to  put  it  into  condition  even  to  show.      She  has  been  recently 
through  this  financial  burden  in  renovating  the  Adams  Academy  in  Quincy. 
She  believes  in  saving  something  that  is  worthwhile,   but,   knowing  what  it 
costs  for  reconstruction,   her  feeling  is  that  they  could  put  their  efforts  into 
saving  the  records,   rather  than  saving  the  kiln. 

Anthony  Mitchell  Sanmarco,   President  and  Director  of  the  Board  of  the  Dorchester 
Historical  Society,   lives  at  the  Blake  House  in  Dorchester  and  has  been  a 
life-long  resident  of  Dorchester,   except  for  a  brief  period.     His  family,   the 
Mitchells,   were  Dorchester  residents  since  the  17th  century,   and  had  been 
collectors  of  Dorchester  Pottery.     He  has  several  pieces  himself.     He  feels 
Dorchester  Pottery  Works  is  historically  significant  and  should  be  preserved 
as  a  living  museum.     It  is  best  known  for  its  industrial  ware.     The  Dorchester 
Pottery  Works  has  been  a  one-family  ownership  through  the  years.     It  is 
significant  for  its  pottery  as  well  as  a  part  of  history.      Ethel  Hill  Henderson, 
deceased,   former  owner  of  the  Pottery  Works  was  very  active  in  World  War  II 
for  the  government  in  certain  top  secret  aspects  of  airplane  parts .     She  did 
quite  a  bit  of  reproduction  work  over  the  last  twenty  years,   including  the 
reproduction  of  George  Washington's  herb  pot. 

The  Dorchester  Historical  Society  supports  its  designation  as  a  Landmark. 

Charlene  Moulaison,   President,   Clam  Point  Neighborhood  Association,    stated 
the  people  from  her  association  support  the  Dorchester  Pottery  Works  becoming 
a  Landmark. 

Holly  Walsh,   President  of  the  Dorchester  Arts  Council,   stated  that  the  Council 
promotes  and  supports  the  arts  and  cultural  activities  in  Dorchester,   and 
they  feel  that  the  Dorchester  Pottery  Works  certainly  deserves  their  support. 
They  would  like  to  see  it  preserved  for  an  exhibit  space  and  sales  space  for 
Dorchester  arts  and  crafts  people.     It  would  also  help  the  community  to  be 
able  to  come  and  see  what  their  neighborhood  people  are  doing.     They  expect 
money  to  be  forthcoming  from  the  Arts  Lottery  and  will  channel  it  to  the 
Dorchester  Pottery  Works. 

Joseph  Ingoldsby,   Planning  Consultant,   feels  that  the  Dorchester  Pottery 
Works  is  indeed  a  community  resource  which  has  great  potential,   and  provides 
a  transitional  link  between  the  commercial  buildings  of  Morrissey  Boulevard 
and  the  historical  residences  of  Clam  Point.     It  is  a  bridge  between  the  past 
and  the  future  and  should  be  revitalized. 

Ann  P'Rahilly,  Architect,  produced  some  plans  of  the  building  which  she  had 
prepared  before  the  second  fire  occurred  on  the  site.  She  offered  to  supply 
the  Commission  with  xeroxed  reproductions. 

Peter  Sisk,   a  certified  structural  engineer,   experienced  in  design,   construction, 
and  examination  of  buildings,   was  contacted  by  the  Clam  Point  Association  to 
examine  the  Pottery  Works  building  and  rend  an  opinion  as  to  whether  or  not 
it  is  feasible  to  restore. 

Although  his  examination  was  not  complete,   because  he  was  ordered  off  the 
premises  by  the  police,   in  his  opinion,   the  kiln  building  is  in  good  condition. 
Walls  have  not  settled  at  all;   there  is  no  large  evidence  of  distress  anywhere. 
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Interior  supports  are  of  steel  which  appears  in  good  condition.     It  is  in  need 
of  painting  and  protection.     Windows  need  to  be  replaced.      Roof  is  tile  arch 
in  very  good  condition.      It  appears  to  be  a  sound  structure,   but  it  would  be 
an  expensive  job  to  repair,   although  not  an  impossible  one. 

Patricia  Fitzmaurice,   Executive  Director,   Old  Schwamb  Mill,   Arlington,   which 
operates  as  a  living  museum  of  arts  and  craftsmen,   described  this  project 
which  had  commenced  ten  years  ago,   when  she  was  in  the  same  "position"  as 
the  Committee  to  Save  the  Dorchester  Pottery  Works.     She  heartily  endorses 
their  efforts,   and  although  it  is  expensive  to  repair  and  restore,   it  is  not 
impossible.     With  hard  work,   this  could  be  accomplished.     They  have  raised 
money  by  instituting  a  course  of  instruction  in  the  crafts  and  fine  arts  through 
the  Massachusetts  College  of  Art.     They  have  also  given  tours  to  overseas 
groups  and  others.     If  restored  and  adapted  to  community  use,   it  can  be  a 
source  of  pride.     Once  demolished,   it  is  gone  forever. 

Dorothy  Simpson,   spoke  for  Dr.   Russell  Doucette,   Dean,   Graduate  and 
Continuing  Education/Massachusetts  College  of  Art.     Dr.    doucette  has  often 
taken  his  students  to  visit  the  Dorchester  Pottery,   because  of  the  uniqueness 
of  the  facility,   and  because  it  is  especially  useful  for  students  in  a  course  in 
ceramics  to  experience  the  kind  of  technlogy  of  pottery  from  that  area.     This 
could  be  accomplished  by  making  it  a  living  museum  and  conducting  classes 
there.     It  would  then  be  self-funding.     Massachusetts  College  of  Art  would 
like  to  support  this  project  in  any  way  that  they  can. 

Ben  Ryterbrand,   Assistant  Professor  of  Ceramics,  Massachusetts  College  of 
Art,   stated  that  the  Dorchester  Pottery  Works  kiln,   is  one  of  the  last  re- 
maining beehive  kilns  in  the  country,   and  is  a  natural  focus  for  the  gathering 
of  people  who  would  like  to  study  ceramics.     Potters  around  the  world  can 
tell  you  that  the  kiln  is  the  heart  of  the  pottery;   it  is  "the  potter's  temple". 
The  kiln  has  to  be  retrieved  and  restored;   it  can  no  longer  function,   but  can 
survive . 

Dick  Studley,   Ceramacist,   Clay  Dragon  Studios,   Cambridge,   feels  that  the 
Dorchester  Pottery  Works  should  be  looked  at  as  an  aesthetic  activity,   rather 
than  an  important  economic  activity.     He  feels  that  if  there  were  Dorchester 
potters  working  on  the  site,   a  "dowry"  of  the  name  of  Dorchester  Pottery 
would  be  desirable  to  attract  financial  support.     As  a  reinforcing  activity 
going  on  at  the  site,   this  could  be  economically  viable  and  self-supporting. 

Paul  Dobbs,   Chairperson,   Planning  Subcommittee  of  the  Dorchester  Pottery 
Works  Committee,   stated  that  his  committee  had  asked  Earl  Powell,   Director, 
Program  in  Artisanry,   Boston  University,   to  come  to  today's  hearing. 
Mr.   Powell  had  wanted  to  come  to  express  his  program's  interest  in  helping  to 
support  a  workshop  situation  at  the  Pottery  Works  in  placing  graduates  and 
undergraduates  of  the  program.     He  feels  there  are  many  precedents  for  this 
in  other  school  situations  and  this  has  worked  out  well.     Although  Mr.   Dobbs 
does  not  have  a  comprehensive  plan  at  this  time  for  the  site,   they  have  been 
holding  planning  committee  meetings  and  have  come  up  with  exciting  ideas, 
such  as:     workshop  where  people  could  make  pottery  for  sale;   studio  sites  to 
be  rented  by  artists;   location  of  site  close  to  JFK  Library  could  be  a  drawing 
card  to  bring  people  from  a  tour  of  the  Library  to  the  Pottery  Museum; 
classes  for  ceramics  students  could  be  conducted  on  the  site.     There  has 
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been  much  interest  expressed  in  ceramics.  MCA  program  of  continuing'  educa- 
tion would  provide  ceramics  students.  Mr.  Dobbs  feels  there  are  many  options 
for  use  of  the  property. 

Mr.   Wood  asked  if  they  had  a  budget  prepared.     Mr.   Dobbs  stated  that  they 
expected  to  have  a  budget  for  the  cost  of  enclosing  the  structure  from  the 
elements  in  approximately  a  week. 

There  were  no  other  persons  or  groups  in  any  category  who  wished  to  speak 

in  support  of  the  petition  to  designate  the  Dorchester  Pottery  Works  a  Landmark. 

The  Chairman  asked  if  there  were  anyone  present  who  wished  to  speak  in 
opposition  to  designation . 

Mr.    George  Yeaton  stepped  forward. 

Mr.    George  Yeaton  is  the  owner  and  executor  of  the  estate  of  George  Henderson 
and  Ethel  Hill  Henderson .     On  their  death ,   the  terms  of  their  wills  were  that 
the  estates  go  to  Charles  A.   Hill,  Mr.    Yeaton' s  uncle,   and  to  his  mother, 
Lillian  Yeaton.     Mrs.    Yeaton  passed  away,   and  her  portion  of  the  property 
passed  to  Mr.   Yeaton.     Mr.    Yeaton  grew  up  in  the  pottery  business,   and 
acted  as  a  business  consultant  to  his  aunt  and  uncle.     He  and  his  one  living 
uncle  would  like  to  see  the  Dorchester  Pottery  Works  site  "die  a  natural 
death".     They  have  built  up  a  fine  reputation  over  the  years  going  all  the 
way  back  to  its  beginning  in  1895,   and  they  don't  see  it  coming  again.     The 
name  of  Dorchester  Pottery  Works  is  registered  and  will  be  re-registered.      It 
is  being  used  by  his  uncle  who  has  his  own  studio  in  his  home.     The  name 
will  not  be  available  to  the  Committee.     The  property  was  built  on  solid  land, 
and  is  the  only  solid  land  on  that  side  of  the  street  from  the  railroad  trestle 
on  down .     His  family  is  against  designation  for  the  following  reasons : 

(1)  Mr.  Yeaton  is  a  resident  of  Plymouth,  and  he  cited  the  financial  problems 
being  experienced  by  two  historic  attractions  --  Plimouth  Plantation,  it  is 
together  with  the  Mayflower  Ship,   running  in  the  red. 

(2)  Potteries  are  not  paying  propositions.     Dedham  Pottery  and  many  others 
have  gone  out  of  existence  because  of  the  lack  of  financing  to  run  the 
businesses  on  a  paying  basis.     They  were  not  set  up  for  tableware 
originally,   but  industry  will  not  pay  enough.     Dorchester  decorative 
pottery  has  had  a  great  success;   fortunately,   it  was  started  in  the  early 
40's  and  enjoyed  the  interest  of  the  Dorchester  community,   but  feels  that 
it  would  be  foolhardy  to  try  to  open  up  a  museum.     Also,   the  roof  could 
cave  in  at  any  moment. 

In  answer  to  the  question  from  Henry  Wood,   Chairman,   as  to  whether  if  the 
building  is  not  designated,   does  Mr.   Yeaton  plan  to  sell  the  property,   he 
replied  affirmatively;   that  he  has  three  bids  at  the  present  time.     They  range 
from  $75,000  to  $100,000.     Although  he  would  not  disclose  the  parties  involved, 
there  are  a  business,   a  bank  and  a  parking  lot  proposal.     One  of  the  pre- 
requisites of  the  sale  is  that  the  Dorchester  Pottery  Works  be  discontinued. 
Mr.   Yeaton  stated  also  that  there  are  between  2,000  to  3,000  collectors  of 
Dorchester  Pottery  over  the  years  who  have  purchased  both  plain  ware  and 
decorative  ware.     The  pottery  has  increased  in  value  over  the  years  because 
of  the  lack  of  production.      Collectors  are  concerned  that  if  production  con- 
tinued,  their  collections  would  decrease  in  value. 
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Mr.   Yeaton  stated  that  his  uncle  would  continue  to  make  pottery  at  his  home 
studio  until  he  dies.     Mr.   Yeaton  has  the  secret  formula  for  glazes  locked  up, 
and  he  may  himself  continue  in  the  event  of  his  uncle's  demise.     If  the  Pottery 
Works  is  designated,   he  will  still  try  to  sell  it  and  get  remuneration.     The 
family  does  not  want  that  piece  of  property  as  such;   that  is  the  main  reason 
why  they  closed  it  down  a  year  ago.     Mr.   Yeaton  stated  that  he  had  a  couple 
of  other  Purchase  and  Sales  Agreements  that  "went  down  the  drain"  because 
people  were  not  interested  in  the  property  as  an  historical  site. 

In  reply  to  Mr.   Overbea's  question  as  to  whether  he  felt  he  would  lose  money 
if  the  property  were  designated,   Mr.   Yeaton  replied:      "Yes,   I  would  go  after 
damages.     I  would  have  to  as  a  court  representative."     He  suspects  that  his 
three  potential  buyers  all  plan  to  remove  the  building  because  of  its  location 
right  in  the  middle  of  the  property. 

Mr.   Yeaton  stated  that  his  uncle  had  sold  a  10'  strip  on  the  pottery  side  of 
Neva  Street  to  the  abutting  Capitol  Market,    and  it  is  now  controlled  by  the 
Capitol  Market.     They  also  gave  the  Capitol  Market  an  additional  10'  so  that 
they  could  get  a  20'  car  parking  space  in  there.     It  was  not  deeded  to  them, 
but  was  referred  to  under  the  deed  as  a  slope  easement.     Slope  disappeared 
over  the  years  as  the  parking  lot  was  filled  in . 

In  answer  to  the  question:     If  some  worthy  organization  which  would  preserve 
the  reputation  of  the  Dorchester  Pottery  Works  could  offer  the  same  amount  of 
money  which  you  have  been  offered  by  other  prospective  buyers,   and  if  there 
were  no  financial  hardship,   and  if  you  still  have  your  name  of  Dorchester 
Pottery  Works,   would  you  still  object,   or  would  you  consider  the  sale? 
Mr.   Yeaton  replied  that  he  would  have  to  weigh  each  individual  case.     It 
would  be  first  come,   first  served,   and  to  the  highest  bidder. 

He  also  stated  that  he  had  not  been  approached  by  anyone  else  in  the  com- 
munity directly  to  purchase  the  property  for  a  museum,   besides  Mrs.   Bergeron 
except  there  had  been  another  party,   and  Mr.   Yeaton  gave  him  a  figure,   but 
he  never  got  back  to  him. 

Mr.   Yeaton  stated  that  Dorchester  Pottery  Works  is  a  trade  name  and  is 
registered;   the  formula  is  a  secret. 

There  were  no  futher  questions,   and  there  was  no  one  else  in  any  category 
who  wished  to  speak  in  opposition . 

The  Chairman  reminded  everyone  that  written  testimony  will  be  accepted  at 
the  Boston  Landmarks  Commission  offices  until  5:00  P.M.   on  Friday,  May  16. 
The  hearing  was  closed  at  5:50  P.M.   and  a  brief  recess  was  declared  prior  to 
commencing  the  business  meeting. 

Respectfully  submitted, 

,     ••       •      / '        ''..- 
Teresa  M.    Gannon 
Administrative  Assistant 
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